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Senefelder and invention of lithography

HOHE

LITHODGRAPHY

LITHOGRAPHY

felder invented Lithography. He was born In
Prague in 1771, 6th November. He was born in a
house by Rycerska Street, There is a hypermarket
now on the place where was the house. His mother
was a laundress and his father was an actor. These
are his all first names: Johann, MNepomul,
Franciszek, and Alojzy. His father sent him to study
law in Munich Royal Academy. After his father
death, at the age of 19 young Senefelder quitted
the Academy and joined a group of actors to do
what he loved and to help his mother a bit. Alojzy
was a talented actor and play writer! Alojzy wanted
to earn a fortune selling his plays but the printing
costs were too high for him to afford publishing
them.

His invention was provoked by his need of cheap
and quick publishing of his plays. The publishers
were not interested to cooperate with him so he
dedded to publish his plays himself. At the very
beginning he wanted to copy his texts from copper,
steel and zinc slabs but the methods appeared too

EXPEnsive.

During printing on the copper slabs he used to mix
the paints on a piece of stone he had found around
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HHEH LITHOGRAPHY HAS IHVEHTED?
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Senefelder and invention of lithography

Basic processes and printing

PREPAIRIHG THE STOHE

PREPAIRING THE STONE

APPLYIHG CARBORUHDUM
GRIHDIHG THE STOHE

REHOVIHG THE CARBEORUHDUH
LEVELIHG THE 3TOHE

SCEATCHIHG THE EDGES

REHOUVIHG HATER HITH THE 3POHGE

The stone to be ground is placed on the graining table and thoroughly washed with water. All surface dirt
and grit must be carefully removed. Grinding may then begin, using either a levigator or a second stone.
Grinding of larger stones is both easier and quicker with the levigator. The use of two stones permits both
to be grained at once. This method, although safe and effdent when the two stones are of similar size,
with great care when one stone is much smaller than the other, for uneven grinding can
bout.
When two stones are ground together, the drawing on the upper stone will be effaced more quickly than
the drawing on the lower stone; hence grinding should begin with the darker and heavier image on top.
Midway in the graining process, the position of the two stones should be reversed.
The stone should be covered with a thin film of water when the abrasive is sprinkled an. Only experience
will indicate the corrcet proportion of water to abrasive. If too much abrasive is used and not. enough
water, the grinding will be difficult and exhausting, althowgh'grinding action will be faster. If toa much
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DROHIHG
AHD PROCESSIHG

Processing the drawing to prepare it for printing is one of the critical phases of lithography. Because

a5
W-lltograﬁa.pl nitsakes greatest care must be taken to
proceed correctly and to understand fully each step invalved.
The aim of processing is to scparate chemically the image and nonimage areas of the drawing so that they
will receive or reject ink consistently. When proicessing begins, the image areas consist of pasages drawn
with greasy lithographic crayon or tusche. Through chemical processing the fatty-add partides containedin @ —

DRAWING AND PROCESSING

Senefelder and invention of lithography

Basic processes and printing
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Senefelder and invention of lithography

Basic processes and printing

PRIHTIHG

Printing from stone matrix is much quicker than in case of convex and concave printing technigues. Rolling
up the stone before making each print takes only few minutes.

Before we start printing we have to prepare paper for the edition, paper for proof prints, we have to mark
registration marks, We need to prepare bowls full of dean cold water, a sponge to wet the stone during
rolling up the stone, and almost dry sponge to absorb water redundancy.

You have to set up the stone at the end of the press table. Without moving down the handle, move the
table with the stone to the scraper (to the exact place where the scraper is over the stone but in front of
the drawing). The optimal position is where the scraper is in front of the paper. You have to mark this place
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Senefelder and invention of lithography
Basic processes and printing

Glossary - list of therms
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Processing the drawing to prepare it for printing is one of the critical phases of lithography. Because
mitsakes at this point can easily destroy the drawing on the stone, the greatest care must be taken to
proceed correctly and to understand fully each step involved.

Senefelder and invention of lithography
Basic processes and printing

Glossary - list of therms
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NOWADAYS INTERNET
S THE FIRST PLAGE THAT WE SEARCH
FOR THE INFORMATION
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Processing the drawing to prepare it for printing is one of the critical phases of lithography. Because
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UNUSUAL TECHNIQUES
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IS THIS ALL? ;




IS THIS ALL?




ALL INFORMATIONS
WELL ORGANIZED IN
ONE EASY ACESSABLE
PLACE
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Szukaj

lub skorzystaj z filtréw:

THE ADVANGED
LITHOGRAPHIC
TECHNIQUES

Lawowanka Lo-Shu (woda z guma arabska)

Krakelura

Rysunek kalka maszynowa
Lawowanka karborundem
Lawowanka tuszem terpentynowym

Lawowanka tuszem litograficznym (Charbonel High Grade)

Lawowanka tonerem z woda
Lawowanka tonerem z acetonem
Lawowanka tonerem z alkoholem (rozcienczalnik do szelaku)
Rysunek tonerem
Rysunck kredks tonerow
Rysunek kredka akwarelm;.sra
Transfer wydruku kserograficznego
Lawowanka szelakiem
Lawowanka asfaltem z woda (marmurek)
Rysunek kredka litograficzna
Rysunek tuszem litograficznym
....or filtered by names Lawowanka mydiem
Sucha igla na kamieniu (grawiura)
Mezzotinta na kamieniu

Rysunek guma arabska
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Préoby zostaly wykonane na kamieniu litograficznym srednio
twardym oraz na marmurze carraryjskim.

Inne techniki
lawowowane Opis technologii

Kamien litograficzny powinien utarty karborundem od
drobnym ziarnie (minimum #220). Lawowanka wylana
na grubo utarta powierzchnie nie bedzie ostra.

Tusz litograficzny Carbonnel High Grade w puszce

Law Owanka nalezy rozetrzec z wml:da; de:-;t?flnwan;; - nailepi‘ej r.:zﬂ,rst?sm
¥ TE e 5 s palcem - do uzyskania oczekiwanego zaczernienia mie-

LO-Shu f'- ::'f £ o e Y _"_‘f | szaniny. Proces ten moZe zajac sporo czasuy, jednak uzy-

( d skanie dobrze roztartej mieszaniny jest kluczowe dla
wodaq Z guma wykonania ,ostrej” lawowanki.
arabsky)

k g SHaa | L5 3 Tusz nalezy nanosi¢ na kamien pedzlem, ktory nabiera
g £ dosy¢ duzo substancii. Zbyt cienka warstwa nie ma mo-
zliwosci wysychania na powierzchni kamienia, wiasnie
wysychanie powoduje powstanie charakterystycznego
zylowania. Wazne jest wypoziomowanie kamienia. Sub-
stancja bedzie plyna¢ w dol. Oczywiscie moina to wyko-
rzystac podczas tworzenia rysunku. Nie powinno sie
nakladac na siebie kolejnych mokrych warstw tuszu;
moze to spowodowac zwarzenie substancji i oddzielenie
sie thuszezu od czernidla, co utrudni kontrole nad rysun-
lciem (podczas rysowania i tawienia). Kolejne warstwy
tuszu nalezy nakladac na siebie pow wyschnieciu po-
przednich. Zeby uzyskac jednolite zylowanie lawowanki
na duzej powierzchni, mozna przed jej wylaniem nama-
lowac pozadany ksztalt woda destylowana i dopiero w
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Steznie mikstury nalezy kazdorazowo sprawdzic na

brzegu kamienia. ,Zapieczone” lawowanki mozna tarwic
nieco wiekszym stezeniem kwasu w gumie. Stezenie
substancji tarwiacej jak zwykle w litografii zaleine jest
od typu matrycy, temperatury i wilgotnosci powietrza...
Proby w galerii techniki opisane sa stezeniami kwasu
uzytymi do ich wytrawienia.

Po wytawieniuy, starciu nadmiaru substancji trawiacej i
wysuszeniu matrycy, nalezy dokiadnie wymyc rysunek
terpentyna. Po odparowaniu terpentyny mozna roze-
trze¢ szmatka cienka warstwe rozcienczonego w terpen-
tynie asfaltu i odczekad, az odparuje (5-10 minut). Asfalt
nie jest konieczny; w przypadku ciemnych rysunkow
mozna pomingc ten krok. Po zastosowaniu asfaltu lawo-
wanka hedzie predzej nasycac sie farba graficzna.

Zmy¢ kamien zimna woda, po wymianie wody na czysta
i zimna zwilzy¢ kamien i walkowac farba procesowa.
Farba powinna by¢ krotka i twarda, Zeby nie zalala cha-
rakterystycznego zylowania.

Po osiagnieciu satysfakcjonujacego zaczernienia,
kamien nalezy wysuszy¢, oproszyc kalafonia i talkiem, a
nastepnie przystapi¢ do utrwalenia rysunku za pomoca
drugiego trawienia. Drugie tawienie dostosowujemy do
rysunku.

Autorem opisu techniki jest Anna Trojanowska.

Litografia Proces Techniki Stownik Autorzy




My heart is made of stone
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My heart is made of stone

Anna Trojanowska jest pomyslodawca i wspolautorka projektu
litografia.pl.

Born in 1978 in Wroclaw, Poland. She holds a Ph.D. Awarded by Acade-
my of Fine Arts and Design (Wroclaw, Poland). Until 2015 she has been
working as a professors assistant in Studio of Lithography and Gra-
phics’ Promotion. Since 2015 she leads her own studio of Graphic User
Interface on her Alma Mater. Her interests includes both: printmaking
(mainly marble stone lithography) as well as an animation and graphic
user interface design.

Prezentowala swoje prace na wielu wystawach w kraju i za granica,
min: Chicago, Charlotte, Konxville (USA), Cadagues (Spain), Liberec
(Czech Republic), Florence, Milano (1taly), Taiwan, Cluj (Romania), Tida-
holm (Sweden), Bitola (Macedonia), Tjanjin, Guanlan (China), Thessalo-
niki (Greece), Brugge (Belgium), Melbourne (Australia), Berlin (Germa-
ny), Istanbul (Turkey)...

NAGRODY

2nd Award of Intercontinental Biennial of Smalll
Graphics “Inter-Art” (Aiud, Romania)

Award of Merit on the 20th Da Dun Fine Arts
Exhibition 2016 (Taichung, Taiwan),

Honour Award on the [X PREMIO INTERNACIONAL
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AGGESSIBILITY

....now can we use internet in lithographic studio?
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IS USING INTERNET
IN STUDIC
COMFORTABLE?













D




[(

Arrrrml [20Y6) = Rrdewd — Tha Monss Databade [TWDE

™ "
'|.|I'.I'a.' A

A

PANTONE S 0







AN ASSISTANT
IN WORKSHOP?







VOIGE NAVIGATION
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Podstawowy
proces
przygotowania
kamienia

do druku




VOIGE NAVIGATION







THE PRESENTATION
OF POSSIBILITIES
OF VOIGE

NAVIGATION







